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  二、“思想剧”叫好不叫座。  






































































































































































































































































































































































































































































































Discussion on the Creation of Opera Script in the New 
Period of Chinese History 
Zhu Heng-fu   
Distract: Ever since late 1970s to the new period of Chinese history, there had been 
more than 1,000 newly created opera scripts. However, the ones most enjoyed by 
people are still the scripts which can express the value of Chinese traditional culture. 
Among the scripts above mentioned, many writers propagandized the bad content of 
Chinese traditional culture. The “Thinking Drama”, whose representative is the Si-
chuan opera named Pan Jin-lian, has changed the nature of Chinese opera as a kind 








plays are excessively after the fantasticality of the story plot, meanwhile they attach 
less importance to the trueness of the detail. Therefore, this kind of plays are usually 
in a lack of the support of true life and the internal logicality. 
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